SO Sn o emaca de._l.‘ﬂl.aa.wur‘nﬂl\a e

I

:
?
3
b
s
s







Polishing
A Plate

The process starts by
taking a copper or zinc
metal plate and beveling
the sharp edges with a file
to prevent cutting the
paper when printing.

The next step is to polish
the plate to a mirror like
finish to ensure no
scratches or imperfections
will show on the final print.

This process usually takes
about an hour for each
small plate.
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Grounding
A Plate
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. Thena coating,
b ] known as a , is applied to
w7/ | the to protect it from

the acid bath. This ensures that
only what is drawn with an
etching needle will be bitten by
the acid.

| use a liquid ground that is
poured or brushed onto the plate
and takes several days to dry
completely before you can start
the drawing process.
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Acid Bath

The plate is then completely submerged in
an acid bath that eats away at the exposed
lines that have been drawn on the metal
plate.

Copper plates and zinc plates are often
dipped into hydrochloric or nitric acid. The
strength of the acid determines the speed
of the etching process. The etching process
is known asbiting. The waxy resistant
ground protects the from biting the
parts of the plate have not been exposed.
The longer the plate remains in the acid,
the deeper the "bites” become and the
darker the areas will print when inked.

For lighter areas such as clouds, the plate
may remain in the acid bath for as little as
30 seconds, the plate is then removed and
those lightly bitten areas covered by
additional ground, so they can no longer be
deepened and darkened by the acid bath.
This acid bath process continues with the
plate removed again and again and each
area covered by the protective ground when
it reaches a certain degree of depth and
strength.


http://en.wikipedia.org/wiki/Acid
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Wiping
Ink off
The Plate

The surface is then wiped clean
with a piece of soft fabric known
as or cotton rags. Some
printmakers prefer to use their
hand or palm to do a final light
cleaning of the plate surface.
This careful wiping leaves ink in
the lines and incisions that were
bitten by the acid.

The plate surface is left very
clean and therefore will print
white on the paper OR many
artists leave a slight film of ink
over the entire surface or
selected areas to produce a warm
Obl AOA Oi1A¢o68
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Selective Wiping of Plates:

On many of my etchings | will leave Ink In certain areas to
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Whistler did this on many of his later plates, especially his

Venice etchings to suggest clouds or water effects

But there are some art critics and etchers who feel that
leaving a film of ink on the plate to suggest atmosphere is
wrong and feel that the final etched plate should stand on
Its own.

| have experimented with selective ink wiping and have
found that when done well, gives fantastic results.
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Selective Wiping of Ink

Ink left on the plate for water in foreground and sky






Running
Etching

Through
The Press

Unfortunately, the pressure
created by the press also slowly
degrades the image in the plate,
smoothing the roughened areas
and closing the lines; a

plate is good for, at most, a few
hundred printings of a strongly
etched imaged before the
damage is considered too great
by the artist.



